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1. AHHOTAIUA

1.1. KpaTkoe onucanue copepkaHusi JaHHOW AUCITUTIIINHBI;
Kypc crwimcTuku s3bika  SIBISETCS BAXKHOM 4acThio  OOIMIE(UIIOIOTHYECKON MOATOTOBKH
crnenpanucTta. OH NEPEHOCUT M3YUYCHHE S3BIKOBBIX SIBIICHUI Ha KOMMYHUKATHBHO-TIPArMaTHYECKYO
OCHOBY, YTO SIBJISIETCS KJIFOYEBOW MPEANOCHUIKONW JUIsl YIUIyOJICHUS 3HAHHWM CTYJCHTOB B 00JIacTH
CO3JIaHUsl U PENAKTHUPOBAHUS TEKCTOB MacCOBOM KOMMyHHUKanuu. CTUIMCTHKA Kak JAUCIHUIUIMHA
OXBAaThIBACT M3YUYEHHE SI3BIKOBBIX CPEICTB, UX (YHKIIMOHAIBHOTO Ha3HAaYeHUs M IPPEKTUBHOTO
WCTIOJb30BAaHUST B PA3IMYHBIX KOHTEKCTAaX oOOmeHus. JIuciumimHa aHaau3upyeT S3BIKOBBHIC
€IMHUIBI HA BCEX YPOBHIX - (POHETUYECKOM, MOP(OJIOTHIECKOM, CHHTAKCUYECKOM, JIEGKCHYECKOM,
CEeMaHTHYECKOM M TEKCTOBOM. CTpyKTypa Kypca OmpeieisieTcsi Kak HayKa O Pa3IudHbIX
MOJICHCTEMaX JINTEPATYPHOTO SI3bIKA, TO €CTh O €r0 CTHIIAX, H O CPEIICTBAX S3BIKOBOTO BBIPAKCHUS,
KOTOpBIE HCIOJB3YIOTCA JUIsl TOCTHKEHUS ompeneneHHoro 3¢ @exra B BbICKa3biBaHWU. Kaxmblid
CTHJIb SI3BIKA XapaKTEPU3YETCS OCOOBIM CIOCOOOM HMCIOJB30BAHMS SI3BIKOBBIX CPEJICTB, KOTOpPHIE
(bOopMUPYIOT pa3HOOOPA3HBIE CTUITMUCTUICCKUE TPHUEMBI.

1.2. TpynoemMkocTh B akajeMHYeCKUX KPeAUTaX U Yyacax, (popMbl HTOTOBOT0 KOHTPOJIsI
Tpynoemxoctsb: 3 ECTS, 34 akaneMuyeckux ydaca.

(DopMa HUTOrOBOI'O KOHTPOJIA: 9K3aMCH.

1.3. B3auMocBsI3b JMCHUILUIMHBI € APYTMMH AUCHUIIMHAMHU y4e0HOI0 IJIAHA CNeNHAJIBbHOCTH
(HampaBJIeHUs1)
Jucuuruinael, yueOHbIe KypChl, HA OCBOEHUHU KOTOPBIX Oa3upyeTrcs JaHHas AUCIMILINHA —

«OCHOBBI A3BIKO3HAHU), ((TeOpeTI/I‘ICCKaH rpaMMaTukKa», «TeopeTquCKaﬂ q)OHeTI/IKa»,
«HGKCI/IKOHOFI/IH», «I/ICTOpI/IH A3BIKA», ((HpaKTI/I‘-IeCKI/Iﬁ KypC HOEpBOIO HWHOCTPAHHOTO A3bIKa»,

«HpaKTI/IKYM IO KYJIbTYpPEC p€4€BOI'0 O6H.[€HI/I$I I HHOCTpElHHBIfI A3BIK».

1.4. PezyanaTH OCBOCHUMA IIPpOTrpaMMbl  JUCHHMIIJIMHBI: I[aHHaH JUCHUIINIMHA HaIIpaBJICHA Ha

Pa3BUTHUC CIICAYIOIINUX KOMHCTGHHHﬁZ

Kox Koa nnaukatopa
AOCTHIKEHUSI HaumeHoBaHUe HHIUKATOpPA
KOMIETEHIHH (8 HanMeHoBaHMe KOMIIETEHIUH (8 N N o
KOMIIETEeHIHIA (8 JMOCTHKEHUIT KOMIIEeTEeH Ui (6
coomeemcmeuu COOmMeemcmauu pabouum ¢ y4eoHvim
coomseemcmeuu coomseemcmauu pabodum ¢ y4eOHbIM
pabdbouum ¢ yuebHwvim NIaHOM)
pabouum ¢ NJIaHOM)
naaHoMm)
YUEOHbIM NIAHOM)




OIIK-1

Cnoco0OeH NpUMEHATb CUCTEMY
JMHTBUCTHYECKUX 3HAHHUI 00
OCHOBHBIX (DOHETHYIECKHUX,
JIEKCUYECKUX, TPAMMATHYECKHX,
CJI0BOOOPA30BATENbHBIX SIBICHUAX,
opdorpaduu 1 MyHKTyanuu, o
3aKOHOMEPHOCTSIX ()yHKIIMOHUPOBAHUS
M3y4aeMOoro MHOCTPAHHOTO S3bIKa, €0
(YHKIMOHATBHBIX PA3HOBUIHOCTSIX;

OIIK-1.1

AJIeKBaTHO aHAJIM3UPYET OCHOBHBIE
SBICHHUA W TIPOLECCHI, OTPAKAIOILUE
(DYHKIIMOHMPOBAHHE SI3BIKOBOTO CTPOS
U3y4aeMOro MHOCTPAHHOIO s3bIKA B
CUHXPOHHUHY U THAXPOHHUHU.

OIIK-1.2

A JIeKBaTHO UHTEPIPETUPYET
OCHOBHBIC MPOSIBICHUS B3aMMOCBSI3U
SI3BIKOBBIX ypOBHEH u
B3aMMOOTHOUIEHUS TIOJCUCTEM SA3BIKA.

OIIK-1.3

ANIeKBaTHO TPUMEHSIET TOHATUWHBIN
anmapar HM3y4aeMOH  JTUCIIMILIMHEI,
COOIIOaeT OCHOBHBIE OCOOEHHOCTH
HAyYHOTO CTWJIA B YCTHOH W
MMCbMEHHOU peyH.

OIIK-3

Cnoco0eH nopoxaTh ¥ MOHUMATh
YCTHBIE U TIMCbMEHHbBIE TEKCTHI Ha
M3y4aeMOM UHOCTPAHHOM SI3bIKE
MIPUMEHUTEIHFHO K OCHOBHBIM
(YHKIIMOHATEHBIM CTHJISIM B
opuIaNbHON 1 HeohUITHATBHON
cthepax obOmeHusI.

OIIK-3.1

AZIEKBaTHO HHTEPIPETUPYET
KOMMYHHWKATHBHBIE [IEJIH
BBICKa3bIBaHUSI, TIOJTHO BBISBIISIET
peeBaHTHYI0 HH(OPMAIHIO,
a/IeKBaTHO WACHTH(UIPYET
NPUHAUIE)KHOCTH BEICKAa3bIBAHUS K
ohunnanbHOMY, HEHTpAIEHOMY U
Heo(HINAIFHOMY PerucTpam
oO01eHus.

OIIK-3.2

KoppekTHo nepenaer ceMaHTHYECKYIO
uH(pOopManuio, a TaKxke
CTHJIMCTHYECKYI0O M KYyJBTYPHYIO
KOHHOTAIIMIO  SI3BIKOBBIX  CIIMHHUIL,
UCIIOJB3YEMBIX B YCTHOH  H
MHCEMEHHOW KOMMYHHUKAIIHH.

OIIK-3.3

AJNIEeKBaTHO  UCHOJNB3YET  JIEKCHKO-
rpaMMaTHdeckue u  (poHeTHuecKue
CPEICTBA OPraHU3aALMH LEJIOr0 TEKCTA
C  COOIIONCHHUEM  CEeMaHTUYECKOH,
KOMMYHHUKaTUBHOM M CTPYKTYpPHOU
IPEEMCTBEHHOCTH ~MEXJAY 4acTsAMHU
YCTHOTO HW  /HIM  TIUCBMEHHOTO
BBICKA3bIBAHUS.

OIIK-3.4

JlocTuraer  SICHOCTH, JIOTUYHOCTH,

COZIepP>KaTeTbHOCTH, CBSI3HOCTH,
CMBICJIOBOH u CTPYKTYpHOI
3aBEPIICHHOCTH YCTHBIX W/um
MUCbMEHHBIX TEKCTOB B COOTBETCTBUU
c SI3BIKOBOM HOPMOM,
IparMaTu4ecKUMU u

COIIMOKYJIbTYPHBIMU napamMeTpaMmu
KOMMYHHKaIIWH.




2. YYEBHAS TPOI'PAMMA

2.1. llesu ¥ 321249y JUCHHUILIHHBI

Heab IMCHMILINHDBI:

O3HAKOMJICHHE CTYJICHTOB C KOHIICTITyaJbHBIMA OCHOBAaMH OIICHKH M HHTEPIIPETALUN
CTUJIEBBIX U CTHIUCTUYECKUX SIBIICHHH,

OBJIaJICHUE AMH (YHKIMOHAITEHBIMU CTUIISIMHU AHTTIUHACKOTO SI3BIKA u
OOIIETMHTBUCTHYECKUMH, TECOPETUICCKUMHU 3HAHMSAMHU O CTHIIMCTHUYECKHX CPEJICTBAX S3bIKA
B CHCTEME,

(hOopMHUpPOBaHUE y CTYJCHTOB HABBIKOB JIMHIBUCTUYECKOTO M MPAarMaTHUYECKOTO MBIIUICHUS

Ha MaTepUajic n3y4acMoro A3blKa U CTUJINCTUYCCKOI'O aHaJIn3a TCKCTA.

3agaun AUCHMUII/INHBI: K 3aga4aM Kypca OTHOCATCA

paccMoTpeHue Kiaccupukanuu (yHKIMOHATIBHBIX CTHJICH M WX XapaKTEPHBIX SI3BIKOBBIX
0COOEHHOCTEH,

(dhopmHpoBaHUE TTOHITHI S3LIKOBOW U CTUIIMCTUYECKONH HOPMBI,

M3Y4YEHUE TEOPETUYECKUX OCHOB CTHJIMCTUKM KaK OJHOTO M3 COBPEMEHHBIX HalpaBlICHUN
MCCIIEZIOBAHUS S3bIKA B ()YHKIIMOHAILHOM ACIEKTE,

U3yYCHUE CTHIUCTHYECKUX BO3MOXKHOCTEH MOP(OJIOTHHU, CUHTAKCUCA, CIOBOOOPAa30BaHUS,
dpaszeonoruu,

pa3BUTHE CTHJIUCTHYECKOW KOMIIETCHIIMM CTYJICHTOB B TIPaBWJIBHOM BBIOOpE CIIOBA,
dbopMUpOBaHME W pa3BUTHE HABBIKOB CTHJIUCTHYECKOW W CMBICIIOBOM WHTEPIpETAINH
TEKCTOB Pa3HBIX (PYHKIIMOHAIBHBIX CTHIICH,

pa3BUTHE ACTETUYECKOIO BKyca CTYJIEHTOB Ha IpPUMEpPE H3YUYEHHS OTPBHIBKOB JIyUILIUX
KJIACCUYECKUX U COBPEMEHHBIX MPOU3BEICHUN XYHAO0KECTBEHHOW IMPO3bI, MOI3HH, JAPAMBI,

nyOJIMIUCTUKY U IPYTUX CTUJICH.

2.2. TPYI[OGMKOCTB JUCHUIIIIMHBI 1 BHAbBI yqeGHoy“I pa6OTBI (B AKaJCMHUYCCKHUX YacCaX M 3a4CTHBIX

eANHUIAX) (Yoanums cmpoKu, Komopule He Oy0ym npumMeHeHbl 8 PAMKaAX OUCUUNIUHDL)

Pacnpenesienne no cemecrpam
Bcero, B
Buabl yueOHO# padoThI akaj.

gacax 5 6 7
ceM | ceM ceM ceM. ceM | ceM.




1.00mas Tpya10eMKOCTb H3y4YeHHUS 108 108
AUCHHUILIMHBI 0 ceMecTpaMm, B T. 4.:

1.1. AyauTopHbI€ 3aHSTHSL, B T. 4U.: 34 34
1.1.1.Jlekuun 18 18
1.1.2.JIpakTuyeckue 3aHsTUs, B T. 4. 16 16

1.1.2.1.  OO6cyxnenue
MPUKJIATHBIX TPOSKTOB

1.1.2.2.  Keiicsl

1.1.2.3.  JlemoBbIie UTPHI,

TPEHUHTH
1.1.2.4. KoHTposibHBIE 4 4
paboTHI
1.1.2.5. Jlpyroe (yka3aTh)
1.2.CamocrosiTenpHas pabora, B T. U.: 74 74

1.2.1. TloaroroBka K pK3aMeHaM

1.3. Koncynbranuu

1.4. lpyrue Meto sl U HOpMbI 3aHATHIA

Wrorosslii KOHTpOIb (DK3aMeH, 3auer, JK3aMeH IK3ame
au@. 3a4er - ykazaTb) H

2.3. Conepxxanue JTUCHUILINHBI

2.3.1.TemaTn4ecknii JIaH U TPYA0EMKOCTb ayIMTOPHBIX 3aHATHH (MOXYJIH, pa3iesbl
JUCHHUIJIMHBI U BUBI 3aHATHII) 10 padoyeMy y4eOHOMY IJIAHY

Pa3zgennl 1 TeMbl JUCHUIIMHBI Bcero Jlexnun IIpakr. Cemuna- JlaGop.
(ak. yacos) (ak. 3ansTus pol (ak. (ak.
4acoB) (ak. 4acoB) 4acoB)
4aCOB)
1 2=3+4+5+6+7 3 4 5 6
Tema 1. Stylistics as Branch of
Linguistics; Expressive Means and 2 1 1
Stylistic Devices; Stylistics and Its
Subdivisions
Tema 2. Neutrality and Stylistic Coloring. 2 1 1
The Concept of Norm
Tema 3. Stylistic Function Notion: The 2 1 1
Semantic Structure of the Word
Tema 4. Stylistics and Other Linguistic 2 1 1
Disciplines: Semasiology, Onomasiology
Tema 5. Stylistics of Language and
Stylistics of Speech 2 1 1
Tema 6. Essential Concepts of Decoding
Stylistic Analysis and Types of 2 1 1
Foregrounding
Tema 7. Stylistic Classification of the 2 1 1




English Vocabulary

Tema 8. Phonetic Expressive Means and 2 1 1
Stylistic Devices; Graphic EM and SD

Tema 9. Lexical Expressive Means and 2 1 1
Stylistic Devices

Tema 10. Syntactical Expressive Means 2 1 1
and Stylistic Devices

Tema 11. Stylistic Grammar 2 1 1
Tema 12. The Category of Variation. 2 1 1
Tropes and Figures of Speech

Tema 13. Stylistics of the Text 2 1 1
Tema 14. Functional Styles; the Belles- 2 1 1
Lettres Style

Tema 15. Publicistic Style 2 1 0,5
Tema 16. Newspaper Style 2 1 0,5
Tema 17. Scientific Prose Style 2 1 0,5
Tema 18. The Style of Official 2 1 0,5
Documents

Ilpomesrcymounsitii Konmposn 2

HUTOIo 72 18 16

2.3.2. KpaTKOC coaepikaHue pa3jie/JioB JTUCHUIIVIMHBI B BUI€ TEMATHYIECCKOI'O IIJIaHa

Tema 1. CTHiINCTHKAa KaK oOTpacib JHHIBUCTHKH; BbIpaduTelbHbIe CpeIcTBa W
CTIJINCTUYECKHE TPUEMBbI; CTUJIMCTHKA U ee ToApa3aeabl. [IporucxoxaeHue TepMuHOB "CTUIIL" 1
"crumuctrka". O0mactu uccienoBanus cTuis. [Ipobiaema CTHIMCTHYSCKUX HCCIeNoBaHUM. THITBI
CTUJIMCTUYECKUX HcclieloBanuil - JIutepatypHas crunuctuka, JInHrsoctuinctrka, CpaBHUTENIbHAS
cruinuctuka, Cruinucruka koxupoBanusi, CrunMcrtuka jaekoaupoBaHus, @OyHKIMOHaNbHAS
crunucTrka, Crunuctudeckas Jekcukonorus, Crunmmuctudeckas (oHeruka, CTuinmcTHYecKas
rpamMMatuka. CTHIIMCTHKA SBISETCS pa3jesnoM oOuiei JUHrBUCTUKA. OHA M3y4aeT BbIpa3UTEIIbHbIE
CPeICTBAa M CTHWJIMCTUYECKHE MPHUEMBI, C OJHOW CTOPOHBI, U (PYHKIIMOHAJIBHBIC CTHIIU, C IPYTOM.
BripasurenbHble CpeiCTBa S3bIKa - 3TO 3BYKOBBIC, MOP(HOIIOTHYECKHE, CIO0BOOOPa30BATEIbHEIE,
JeKcuIeckne, Gpa3eoqornueckue U CHHTaKCHIecKne (POpMBbI, CYIIECTBYIONINE B S3bIKE KaK CUCTEME
C LIETIBIO JIOTUYECKOT0 U 3MOLMOHAIIBHOIO YCUJIEHHS BbICKa3bIBaHUsl. CTUIIMCTHUECKHUI TIPUEM - 3TO

OCO3HAHHOE W HaMEpPEeHHOE YCHJICHHE HEKOTOPOH THUIHYHONH CTPYKTYphl M CEMaHTHYECKOTO



CBOMCTBa SA3BIKOBOM €IMHUIIBI, TIOJHATON A0 OOOOIIEHHOTO cTaryca W TakKuM oOpa3oM CTaBIIei
TEHEPATUBHON MOJIEIIBIO.

1. Galperin LR. Stylistics. M., Boicmas mkomna, 1977.

2. Apuompn W.B. Cruinuctuka COBPEeMEHHOro  aHriuiickoro  si3bika  (CTHIMCTHKA
nexkoaupoanus). JI., [IpocBemenue, 1981.

3. Apuonsa U.B. Crunuctuka. CoBpeMeHHbBIN aHTIIMHCKHIA s3bIK. Y4YeOHUK IS BY30B. M.,
H3n.- Bo: @nunTa, 2016.

4. Kukharenko V.A., A Book of Practice in Stylistics. M., Beiciias mkosa, 1986.

5. Screbnev Y. N. Fundamentals of Stylistics, M. 1985.

Tema 2. HeifTpajbHoCThL M cTWINCTHYecKasi okpacka. [lousitue Hopmbl. B nurepatypHom
SI3BIKE HOpMa TpeNICTaBisieT co00M MHBAPHAHT (POHETUUECKUX, MOPHOIOTHUECKHX, JIEKCUIECKUX U
CHUHTAKCHUYECKUX 00pa3loB, LIUPKYJIUPYIOUIUX B ONpPE/IEICHHbIN Mepro] pa3BUTHS JAHHOTO SI3bIKA.
VYV Kax1oro noabsi3blka B HAIMOHAJIBLHOM $SI3bIKE €CTh CBOM HOPMBI. BOJIBIIMHCTBO CJOB SIBISIOTCA
HelTpanbHbIMU. CTUIMCTUYECKHE KOHHOTAI[MK MOTYT OBITh BHYTPEHHUMH U BHemHUMU. CiioBa co
CTHJIMCTHYECKON OKpacKoW OO0JIaJar0T BHYTPEHHHMMH CTHIMCTHYECKUMH KOHHOTarusmu. Cioa
CTHJIMCTUYECKH HEUTpaJbHbIE HWMEIOT TOJBKO BHEIIHWE CTHJIMCTHYECKHE KOHHOTAIUH,
pUOOpPETEHHBIE B ONPEICIEHHOM TEKCTE.

1. Galperin L.R. Stylistics. M., Beicias mikomna, 1977.

2. Apuompn W.B. CrwincTtuka COBPEMEHHOIO  aHIVIMHCKOTO  si3bika  (CTuimcThKa
nexoauposanus). JI., Ilpocsemenne, 1981.

3. Apnoabpa M.B. Crumuctuka. COBpeMEHHBIN aHTIIMHCKHE sI3bIK. YUYEOHUK NI BY30B. M.,
H3n.- Bo: ®nunTa, 2016.

Tema 3. IlonsiTue cTuaucTudeckoi pynkuun: CeManTHYecKasi CTPyKTypa cjioBa. CTUITUCTHKA
M3y4yaeT CTUJIUCTUYECKYI0 (YHKIUIO (DOHETUYECKUX, JIEKCUYECKHUX, TpPaMMaTHUYECKUX U
(bpa3eorornuecKux NaHHBIX s3bIKa. CTHIUCTHKA HHTEPECYETCS BHIPA3UTEIBHBIM MOTEHIIMATIOM STHUX
CAMHMI] U UX B3auMojelcTBueM B TekcTe. CeMaHTHYecKas CTPYKTypa CJIOBAa COCTOMT U3 €ro
IrpaMMAaTUYECKOrO 3HAYEHUS M JIEKCHUYECKOro 3HayeHus. JleHoTaTMBHOE W KOHHOTAaTMBHOE
3HAYEHNE; KOHTEKCTyaJbHOE€  3HAYEHHE, KOMIIOHEHTbl  KOHHOTATUBHOI'O  3HAYE€HUS  —
SMOLIMOHAJIBHOE, OLIEHOYHOE, BBIPA3UTENIBHOE U CTHIIMCTUYECKOE.

1. Galperin L.R. Stylistics. M., Beicmas mxomna, 1977.

2. Apuomsn W.B. CruiaucTuka COBPEMEHHOIO  aHriuiickoro  si3eika  (CTHIHCTHKA
nexkoaupoBanus). JI., [IpocBemenue, 1981.

3. Apnonpa WU.B. Crunuctuka. COBpeMEHHBIH aHTIMUCKUH s3bIK. YUeOHHK Ui By30B. M.,
H3n.- Bo: dnuaTa, 2016.



Tema 4. CruiaucTtuka | Jpyrue JHHIBUCTHYeckMe aucnumuimabl: Cemacuosiorus,
Onomacuosiorusi. CTHIMCTUKA B3aUMOJICUCTBYET C TaKOW TEOPETHYECKOW TUCHUIUIMHOM, Kak
CEeMacHoJIOTHsI — OTpacib JIMHTBUCTUKHM, KOTOpas 3aHUMAaeTcs clioBaMd W ¢pa3aMu, a TaKxKe
KOHLIEMIIUSAMH, KOTOpbIe OHM MpeacTaBiisitoT. OHa HM3ydaeT 3HAUYE€HHE CJIOB HE3aBUCUMO OT HX
npousHomeHuss. OHOMAaCHOJIOTHS — 3TO TCOPUSI HAMMEHOBAHHS, 3aHUMAIOIIAsACs BEIOOPOM CIIOB IPH
HaMMEHOBAaHHHU OOBEKTOB WU SBICHUMH.

1. Galperin L.R. Stylistics. M., Bricias mkona, 1977.

2. Apuonpn  WM.B. Cruiuctuka CcOBpeMEHHOro  aHriuickoro  sizblka  (CTuiucTuka
nexkoaupoanus). JI., [IpocBemenue, 1981.

3. Apnonsg U.B. Ctunuctuka. COBpeMEHHBIH AHTIIMACKUNA fA3BIK. Y4YEOHUK ISl By30B. M.,
H3n.- Bo: @nunTa, 2016.

4. Kukharenko V.A., A Book of Practice in Stylistics. M., Beiciias mkona, 1986.

5. Screbnev Y. N. Fundamentals of Stylistics, M. 1985.

Tema 5. CTHaNCTHKA f13bIKA M CTHJIMCTHKA pedd. S3bIK — 3TO YMCTBEHHO OpraHU30BaHHAs
CUCTEMa SI3bIKOBBIX €IMHUII. B O0TIM4Me OT s3bIKa, peub HE SIBISICTCS YUCTO YMCTBEHHBIM SIBIICHUEM,
HE SIBIISIETCS CHUCTEMOM, a MPOIEeCcCOM OOBEAMHEHHUS STHX SI3bIKOBBIX JJIEMEHTOB B JIMHCHHBIC
SI3BIKOBBIC €JIMHUIIBI, KOTOPBIC HA3BIBAOTCSI CHHTarMaMH.

1. Apuomsg W.B. Crunuctuka COBPEeMEHHOro  aHrMickoro  sizbika  (CTHIMCTHKA
nexkoauposBanus). JI., [IpocBemenue, 1981.

2. Apuompa U.B. Ctumuctuka. COBpeMEHHBIH aHIIMHACKUI sI3bIK. YUEOHUK Ui By30B. M.,
H3n.- Bo: ®nunTa, 2016.

3. Kukharenko V.A., A Book of Practice in Stylistics. M., Beicmast mikosa, 1986.

Tema 6. OcHOBHBbIE KOHIENIHMHU AEKOAMPYIOIEl CTHINCTUKUA. AHAJIN3 M THUIBI BbIAeJeHHS.
OTHOCHUTENIbHO HOBOE HAampaBJICHHE B CTWJIMCTHUKE - 3TO JCKOIUPYIOIIasl CTUIUCTHKA. Kaxmbiid
pEeYeBOil aKT UMEET UCIIOIHUTENISA, WIK OTIPABUTENS peyH, U noiydaress. [lepBblil BBIMOIHIET akT
KOJAMPOBAHMS, a BTOPOW - aKT JeKoaupoBaHusi uHMopManuu. JleKoaupyromas CTHIMCTHKA
MIPEAIoIaraeT IEepPCIeKTUBY YHTATeIs C AaKIEHTOM Ha JIMHTBUCTUYCCKUW aHalM3 TEKCTa B
COYETaHWHW C METOJAMH JITeparypHoro aHammsza. OmHuM u3  (GyHIAMEHTAIBHBIX IMOHSATHH
JEKOJUPYIONEH CTUIIMCTUKU SBISIETCS BbIAEIEHUE. DTO CHOCOOHOCTh BEpOaIbHOTO AIIEMEHTa
MpUOOpeTaTh JOMOIHUTEIbHOE 3HAYCHHE B OMPEJCIICHHOM KOHTEKCTe. B nuTeparypHOM TekcTe
TaKHe 3JIEMEHThI CTAHOBSITCS CTUJIMCTUYECKH BBIJIEJICHHBIMU OCOOCHHOCTSIMU, (DOPMHUPYIOLUTUMU €TI0
CTHIIMCTHYECKYIO (GYHKIHIO. JIeKoaupyromas CTWINCTUKA pa3padoTayia CIEAYIONUE OCHOBHBIC

METOAbI BbIACIICHUA - CXOAUMOCTDb BbIPA3UTCIIbHBIX CPEACTB, UppaAualvsid, HApYIICHHOC OXKHUAAaHUC,



coueTaHHWe, CEMaHTUYECKHE TMOJs W MOJycMbICIOBble CTpyKTypbl.Galperin I.R. Stylistics. M.,
Bricmas mxkoma, 1977.

1. Apaomsn W.B. Crminuctuka COBPEeMEHHOTO — aHIUIMHCKOro  sizbika  (CTHiMCTHKA
nexoauposanus). JI., Ilpocsemenne, 1981.

2. Apuonpa U.B. Ctunmuctuka. COBpeMEHHBINH aHTIIMHCKHE SI3bIK. YUYEOHUK JIJIS BY30B. M.,

N3n.- Bo: dnuaTa, 2016.

Kukharenko V.A., A Book of Practice in Stylistics. M., Beicmias mikona, 1986.

4. Screbnev Y. N. Fundamentals of Stylistics, M. 1985.

w

Tema 7. CTuaucTuyeckasi KjaacCM(pUKAUMs AHTJIMHCKOro cjoBapsi. Bech cioBapHbIil 3amac
AHTJIMACKOTO s3bIKa pa3[elieH Ha TpPU OCHOBHBIX CIIOS: JIMTEPATYpPHBIM, HEUTPaJbHBIM U
pa3roBOpHBIN ciou. JluTeparypHblid M pa3rOBOPHBIA CIIOM COAEpX AT P MOATPYII, KaXaas U3
KOTOPBIX O0JIaJJaeT CBOMCTBOM, KOTOPOE€ pa3felisieT CO BCEMH IMOATPYNIAMH CIOB BHYTPH CIIOSL.
JlutepaTypHbIil ClIOBapb COCTOMT U3 CIEIYIOIIUX TPYIII CJIOB: OOIIUE JIUTEPATYypPHBIE, TEPMUHBI
y4€HbIE CJIOBA, IO3THYECKHE CJIOBA, apXauWyHble cJIoBa, OapOapu3Mbl M HMHOCTPAaHHBIE CIIOBA,
JUTEepaTypHble HOBOOOpPa30BaHUsS. Pa3roBOpHBIN clOBaph pasiessercs Ha CJeIylollue TpYIIbL:
o01ye pa3roBOpHbIE CI0BA, )KaproH, )KaprOHU3MBI, PO eCCHOHATBHBIE CJI0Ba, AUATEKTHBIE CII0BA,
BYJIbI'apU3MBbl, pa3rOBOPHBIE HOBOOOpPA30BaHMS.

1. Galperin L.R. Stylistics. M., Beicias mikomna, 1977.
2. Apuompn WM.B. CruinmcTuka COBPEMEHHOrO — aHMVIMHACKOro  s3bika  (CTHIHMCTHKA
nexkoauposanus). JI., [Ipocsemenue, 1981.
3. Apuonsa U.B. Crunuctuka. CoBpeMeHHbBIN aHTIIMHCKHIA s3bIK. Y4YeOHUK s BY30B. M.,
H3n.- Bo: dnuaTa, 2016.
Tema 8. @oHeTHYECKHE BHIPA3UTEIbHbIE CPEICTBA M CTHJIHCTHYECKHE NpHeMbl. ['paduyeckue

BC u CII. CampIMH MOIIHBIMU BBIPA3UTEIHHBIMU CPEICTBAMH SI3bIKA SIBISIOTCS (HOHETUYECKHE.
Cpemnu ponernueckux BC u CII MOXHO yHOMSHYTh OHOMATOIICIO, aJUIUTEPALIUIO, puMy U pUTM,
NPUATHOCTD 3BYYaHHS, JUCTAPMOHHIO, ACCOHAHC.

Galperin L.R. Stylistics. M., Briciias mixona, 1977.

Tema 9. Jlekcuyeckue BbIpa3sHTeJbHbIE CpPeICTBA W CTHJIMCTHYecKHe mpuembl. CioBa B
KOHTEKCTE€ MOTYT MPUOOpETaTh AOMOJHUTEIbHBIC JEKCUUECKUE 3HaYCHHs, He 3a()UKCHUPOBAHHBIC B
CJIOBapsAX, KOTOpbIE€ HA3bIBAIOTCA KOHTEKCTYaJbHBIMU 3HaYy€HUsSMU. To, 4YTO B JIMHIBUCTHKE
M3BECTHO, KaK IMEPEHOCHBI CMBICI, TMPEACTABISAET COOOW B3aMMOCBSA3b MEXIY JABYMS THUIAMH
JIEKCUYECKUX 3HAYEHUU: CIOBAPHBIM M KOHTEKCTyaJbHbIM. Cpeau JIEKCMYECKHX CTUIMCTHYECKUX
NPUEMOB MOXKHO BBLIETUTh MeTadopy, METOHMMHIO, HPOHHUIO, IyIrMy, KanamOyp, OSIHTET,

OKCIOMOPOH, aHTOHUMA3HI0, CpaBHEHHE, IB(YEeMU3M, runepooiy u Apyrue.



1. Galperin L.R. Stylistics. M., Beicmas mkomna, 1977.

2. Apuompn W.B. CrunmcTuka COBpEeMEHHOro — aHrimiickoro si3eika  (CTHIIMCTHKA
nexkoaupoanus). JI., [IpocBemenne, 1981.

3. Apsonpa U.B. Crunuctuka. COBpeMEHHBIH aHTIMUCKUH s3bIK. YUeOHHK Ui By30B. M.,
H3n.- Bo: dnuaTa, 2016.

Tema 10. CuHTakcu4yeckue BbIpa3uTelbHbIE CpeICTBA W CTWIHCTHYeCKHe mNpueMbl. [lo
MHEHHUIO ["anpnepuna, CymecTByroT 4eTbipe rpynnsl cuHTakcuueckux BC u CII. Komno3unuonssie
0o0pasibl  CHHTAaKCHUYECKOTO  IOCTPOEHHUS, OCOOCHHBIE CIOCOOBI  OOBEIMHEHUS  YacTei
BBICKa3bIBaHMUsI, 0CO00€  HCIOJb30BaHHE  PA3TOBOPHBIX  KOHCTPYKLUH,  CTHJIMCTHYECKOE
HCIIOJIb30BaHUE CTPYKTYpHOTO 3HaueHusl. CTUIIMCTHYECKas U rpaMMaTHIecKasi MHBEPCHSL.

Galperin L.R. Stylistics. M., Beicmiast mkoma, 1977.

Tema 11. CTuucTuyeckass rpammaruka. CTiib MeHee U3ydeH Ha MOP(OJOTHUIECKOM YpPOBHE,
yeM Ha JI000M Apyrom ypoBHe. CTuincTHYecKas TpaMMaTHKa HCCIEAyeT CTUIMCTUYECKUI
noTeHIUal MOp(OJOTHYECKUX M CHUHTakcuueckux (opm. CTWiIMCTHUECKHE KOHHOTAMU He
00s13aTeNbHO O03HAYAIOT HaApyIIEHWE HOPMATHBHBIX peYeBbIX MIa0JOHOB. OHHM OCHOBAaHBI Ha
Pa3IMYHBIX CIy4asX TPAaHCIO3UIMU. TpPaHCIO3UIMS MpEACTaBiIseT cOO0OW Mepexoj]] OT OHOTO
rpaMMaTUYECKOTrO Kiacca K jApyromy. B pamkax 3Tol oOnactu ObUIM BBISIBICHBI CIEAYIOLIUE
POOJIEMBL: CTUIMCTUYECKUE (PYHKIIMU apTUKIICH, POJAUTEIBHOTO Ma/Ie’Ka M MHOKECTBEHHOTO YHCIa
CYIIECTBUTEIBHOTO, CTHJIUCTHYECKAS TPAHCIIO3ULIUS MECTOMMEHHIA, CTHIUCTHYECKAs (YHKIIHS
CTeTeHe! CpaBHEHUS MPUIIaraTeNbHBIX U CTHIIMCTHYECKHE (DYHKIMH TJIaroJbHBIX KATErOPHid U T. 1.

1. Apuomsg W.B. Crunuctuka COBPEeMEHHOro  aHMIMHCKOro  sizbika  (CTHIIMCTHKA
nexkoauposanus). JI., [IpocBemenue, 1981.

2. Apsompa U.B. Ctumuctuka. COBpeMEHHBIH aHIIMHACKUI sI3bIK. YUEOHUK Ui By30B. M.,
H3n.- Bo: @nunTa, 2016.

Tema 12. Tponbl u ¢urypsl peun. Tpornbsl U GUTYPHI PeUrd PAcCMAaTPUBAIOTCS KaK MPOSBICHUS
KaTeropyuy Bapuallid Ha TMapajurMaTH4ecKoM (Tpombl) W CHUHTarmMaTudeckoMm (durypbsr peun)
ypoBHsIX. Tpombl OCHOBaHBI Ha mepeHoce 3HadeHWid. OHU 0a3UpPYIOTCS HAa acCOIUAIMUA WU
AQHAJIOTUM M HAINpPABJIICHbl HAa TPUIAHHE BBIPA3UTECIHLHOCTH W SMOIIMOHAIBHOTO OKpAITMBAHHMS
BbICKa3biBaHuo0. Crunuctudeckuii 3¢dext ¢uryper peun mocturaercss Oimaromapss HEOOBIYHOMY
PACIIOJIOKEHHUIO CIIOB U CHHTAKCHYECKUX KOHCTPYKUUH, PYHKIIMOHUPYIOIIUX Ha CHHTarMaTHYECKOM
YpOBHE.

1. Apuomsg W.B. Crunuctuka COBPeMEHHOro  aHrmickoro  sizbika  (CTHIIMCTHKA
nexkoauposanus). JI., [IpocBemenue, 1981.



2. Apuompa U.B. Ctumuctuka. COBpeMEHHBIH aHIIIMHACKUI SI3bIK. YUEOHUK Ui By30B. M.,
H3n.- Bo: dnunTa, 2016.
Tema 13 CTuiiucTuKa TekceTa. DTO pas3feN JMHIMBUCTUKH, KOTOPBIM H3ydaeT pas3inyHbIe THIIbI

TEKCTOB, WX CTHJIMCTUYECKHE OCOOEHHOCTH, CpPEJICTBA pPa3BUTHUS TEKCTa, PEUYEBbIE HOPMBI B
pa3IuyHBIX  (PYHKIMOHANBHBIX CTWIIX M TUOAX peyd (MOHOJIOT, JHMAajor, IMOJIWJIOT),
WHIUBUYaJIbHbIE CTWIM (MOUOJIEKTHI). Bce 3T Kareropun B3aMMOCBSI3aHbl U B3aWMO3aBHUCHMBI.
Cuunraercs, 9TO CTHIMCTHKA JOJKHA 3aHUMAThCS €IMHAIIAMH OO0JIbIIe, YeM Tpemioxkenue. Cremayer
pacKpbIBaTh BHYTPEHHNE MEXaHU3MBbI TEKCTA.

1. Apuompn W.B. Cruiuctuka COBPEeMEHHOrO — aHMIMHCKOro  sizbika  (CTHIIMCTHKA
nexkoguposanus). JI., [Ipocsemenue, 1981.

2. Apsompa M.B. Ctumuctuka. COBpeMEHHBIH aHIIIMHACKUH SI3bIK. YUEOHWK Ui BY30B. M.,
H3n.- Bo: dnuaTa, 2016.

Tema 14. @OyHKIUOHAJbHBbIE CTHJIM; CTHJIbL XYy/JI0’KeCTBeHHOIl JmuTeparypbl. CorjiacHo
lanbniepuny, (QYHKIUMOHANBHBIM CTHJIb - 3TO CHUCTEMa B3aMMOCBS3aHHBIX SI3BIKOBBIX CPEJICTB,
ciy’Kamiasi Onpe/ieJIeHHOW eI B KOMMYHHMKAIIMU. DTO KOOPAMHALIMS BBIPA3UTENbHBIX CPEICTB U
CTHJIMCTUYECKHUX TPHEMOB, KoTopas (opMHpyeT XapaKTepHble OCOOCHHOCTH KaXKIOTO CTHIIS.
QOYHKIIMOHATIBHBIN CTWJIb NPEUMYIIECTBEHHO MPOSIBISETCS B JIUTEPATYPHOM CTaHIapTe si3bika. Mx
TAaKKE Ha3bIBAIOT perucTpaMu WM Auckypcamu. Kaxnaplii  (QyHKIMOHAIBHBIA  CTHIIB
XapaKTepPU3yeTCs CBOMMH TPAMMATUYECKUMH, IEKCHIECKIMH U CTUIMCTUYECKUMH 0COOCHHOCTSAMMU.
["anpniepun BbLIENsIET cienyromue (pyHKIMOHAIbHBIE CTHIIN: CTHIIb XYJOKECTBEHHOH JINTEPaTyphl
(mon3usi, >MOIMOHANbHASA IPO3a, JApamMa), IMyOJUIUCTUYECKU CTUJIb, CTUJb Ta3€THBIX TEKCTOB,
HAYYHO-TOIMYJIIPHBIN CTUJIb, CTHIIb OQPUIIMATIBHBIX TOKYMEHTOB.

Galperin LR. Stylistics. M., Boicmas mixona, 1977.

Tema 15. Ilyoauunuctudeckuii cTuiib. [IyOnMIMCTHYCCKUN CTHIIH 3aHUMAETCS OTIPEICIICHHBIMU
MOJINTUYECKUMH, COIMAIBHBIMH, SKOHOMHYECKHUMH, KYJIbTYpHBIMH TIpoOiemamu. Ero 1enbro
SBJISIETCS OKa3aHHWE BJIMSHHS Ha OOIIECTBEHHOE MHEHHE, YOSKIIeHWe 4YuTaTeNss U ciaymatens. B
OTIUYME OT JpYyrux (QOpMambHBIX CTUJICH, NYONMIIMCTUYECKHHA CTHIIb HWMEET YCTHBIC
Pa3HOBUHOCTH, B YAaCTHOCTH, OpPATOPCKUN MoaAcTUib. [loacTuismMu myOIUIUCTUYECKOTO CTHIIA
SBJIIOTCS: OPATOPCKOE UCKYCCTBO, 3CCE, )KYPHAIUCTCKUE CTaThU, PAIUO- U TEJIEKOMMEHTApHH.

Galperin L.R. Stylistics. M., Beiciias mkomna, 1977.

Tema 16. T'azernblii ctuiab. Ero menvio sBisgercs WHGOPMHpPOBAHWE W WHCTPYKTUPOBAHHUE

yutatenss. OH BKIIIOYACT KpaTKUC HOBOCTHBIC 3aMCTKH, PCKIAMHBIC H 06’bi[BJIeHI/IH, 3arojIoBKH,



pelaKkIMOHHbIE CTAaThU M Ipecc-penu3bl. B HeM ecThb CBOM JIEKCMUECKHE, TpaMMaTH4YeCKHE U
CHUHTaKCHYECKHE OCOOCHHOCTH.
Galperin [.R. Stylistics. M., Beicmiast mikozma, 1977.

Tema 17. HayuHblii npo3andeckuil cTHIb. Ero 1enbio sIBIsSIETCS CO3/laHUE HOBBIX KOHIICHIIUH,
JIOKA3aTebCTBO THUIOTE3bl, PACKPHITUE BHYTPEHHUX 3aKOHOB CYIIECTBOBAHMS, pPa3BUTHUA,
B3aMMOCBSI3€ MEXKAYy pa3IWYHbIMU SBICHUSMU M T. O. CTWIb HAy4yHOM MpO3bl HUMEET TpHU
Pa3HOBUJHOCTH: CTUJIb TYMAaHUTApHBIX HAYK, CTUJIb «TOYHBIX)» HAYK, CTWJIb MOIYJISPHO-HAYYHOU
MIPO3BI.

Galperin L.R. Stylistics. M., Beiciias mkomna, 1977.

Tema 18. Ctnanb O(l)I/IIII/IaJ'[I)HLIX AOKYMECHTOB. On NpeaAcCTaBJICH CIACAYHOIIMMU MOACTUWIAMHA WA
PaSHOBUJHOCTAMU: A3bIK IOCJIOBBIX HNOKYMCHTOB, S3bIK HPHIUYCCKUX JOKYMCHTOB, A3bIK
JAUTIIIOMAaTU WU A3bIK BOCHHBIX JOKYMCHTOB. Yy KaXXa0ro mnoACTHIIA €CTb CBOA OIIPCACICHHAA
KOMMYHUKATHBHAs 1EJIb U CUCTEMA B3AUMOCBA3aHHBIX A3BIKOBbLIX U CTHUIIMCTUYICCKUX CPCACTB.

Galperin L.R. Stylistics. M., Beiciias mkomna, 1977.

2.3.3. Kparkoe conep:kaHue CeMUHAPCKUX/TIPAKTHYECKUX 3aHATHH
(Kpatko m3moxuth hopMy/hopMbl TPOBEICHNS CEMUHAPCKUX 3aHATHH).

1. CemuHapckue 3aHATHUS MO CTHJIMCTUKE COYETAIOT B ce0e KaK TEOpeTHUECKHEe OOBSICHEHHSI, TaK U
MPAKTUYECKUE 3aJaHusi, YTOOBI CTYJAEHTHl MOTJIM JIydllle TIOHATh W TPHUMEHITh H3y4YeHHBIC
KOHIIEMIMU B TpakTuke. [IpoBeneHne CTUIMCTUYECKOTO aHalu3a TEKCTOB SIBIISETCS Ba)KHBIM
STanoM B M3YYEHUU CTUIUCTUKU. DTOT MPOLIECC MO3BOJISET BBIIBUTH OCOOCHHOCTH SI3bIKOBOTO
BBIPAKEHUS, CTUJIUCTHYECKUE TMPUEMbl W WX BO3JCHCTBHE Ha BocmpuaTthe Tekcrta. [locre
BBIJICJICHUS SI3BIKOBBIX CPEACTB HEOOXOIMMO MIPOAHATM3UPOBATh UX CTHIUCTUYCCKOE 3HAUCHUC U
s dexT. ITo BKITIOUAET B ceOs ONpeIeeHUE TOT0, KaKUe SMOIIMU WJIM acCOIMAIUY BBI3BIBAIOT
WCIIOJIb30BAaHHBIC CJIOBA W BBIPAKCHHS, a TaKXKe KaKWe PUTMHUYECKHE W 3BYKOBBIC
XapaKTEPUCTUKU TIPUIAIOT TEKCTYy OCOOYI0 BBIPA3UTENBHOCTH. lIpoBelmeHne CTHIIMCTHYECKOTO
aHaJM3a TMO3BOJISIET HE TOJBKO JydIllle TOHSITh TEKCT, HO M Pa3BUBAET HABBIKM KPUTHYECKOTO
MBIIIJICHUS ¥ AHATUTUYECKOTO MBIIIJIEHUS CTYIEHTOB.

2.3.4. MarepuajbHO-TEXHUYECKOE O0ecriedeHue TUCHMILTUHbI

(Kpatko mpeicTaBUTh IEepeYeHb MaTEPHAIBHO-TEXHUYECKOTO OCHAIICHUS, HWH()OPMAIMOHHO-
TEXHUYECKUX CPEJICTRB).



MaTepI/IaHBHO-TCXHI/ILIeCKOG obOecrieueHue JUCHHUITINHBI

0 CTWINCTUKE KJIIOYaeT B cels

pa3HOO6p33HI:Ie peCypCbl U MHCTPYMCHTBI, HAIIPABJICHHBIC HA U3YYCHHUC U INOHUMAHHUEC A3BIKOBBIX

CPeICTB U CTHIIEBBIX OCOOCHHOCTEH TEKCTOB. DTO B IEPBYIO ouepeAb ydeOHble HOCOOUs U

JaTeparypa - y‘-I€6HI/IKI/I, CIIpaBOYHUKH, HAYYHBIC CTATbU U MOHOl"pa(bI/II/I MO0 CTHJIIMCTUKE, KOTOPLIC

MNpeaoCTaBIAKOT CTYACHTAM HCO6XO,Z[I/IMBI€ 3HAHUA O TCOPCTUUCCKUX OCHOBAX W IMPAKTHYCCKHUX

MIPUMEPAX AHAJIU3a TEKCTOB. TEKCTHI Pa3IUYHbIX KAHPOB U CTUJIEH MO3BOJISIOT CTYJEHTaM H3y4yaTh

KOHKPETHBIE MPUMEPBI S3bIKOBBIX KOHCTPYKLMHM M CTHIIMCTUYECKHUX MPUEMOB. JlOCTyn K OHJIalH-

0azam JaHHBIX, 9JICKTPOHHBIM 6I/I6HI/IOTeKaM, caMTam c AKTYaJIbHBIMHU CTATbhsAMU U UCCICIOBAaHUAMUA

M0 CTHJIMCTUKE MOXET 3HaYUTENIbHO 000TaTUTh yueOHBIN Ipoliecc.

2.4. MoayabHasi CTPYKTYpa TUCHHILUINHBI ¢ pacnpeieieHHeM BecoB 0 (popMaM KOHTpoJIei

Beca
Beca pe3yJabTUPY
HTOTOBBIX o1ei
Beca onenok m
OLICHOK OIleHKH
MPOMEKYTOUHBIX
Beca ¢popm . NMPOMEKYTO | MPOMEKYTO
Beca ¢popm KOHTPOJIeH 1
TeKyIHnX YHBIX YHBIX
N NPOMEXKYTOYH | Pe3yJbTHPYIOLIUX N .
KOHTpOJIei B . KOHTpOJIeH | KOHTpoJei
. bIX KOHTPOJIell | OlEeHOK TeKyIHX
®opMBbI KOHTPOJIei pe3yJbTHPYHOLY ., B U OLIeHKH
B OLIEHKAaX KOHTpOoJIei B
HX OLIEHKaX pPe3yJbTHPY | HMTOIOBOIO
MPOMEKYTOYH HUTOTOBBIX .
TeKyIHuX ., oulei KOHTPOJIS B
. bIX KOHTPOJIei OlleHKAaX
KOHTpOJIei OlICHKeE pe3yJabTUPY
MPOMEKYTOUHBIX .
N NPOMERKYTO 1o1ei
KOHTpOJIei
YHBIX OlleHKe
KOHTpOJIell | HMTOr0BOro
KOHTPOJIsI
Bux yueHoii M1' [M2 [M3 (M1 [M2 [M3 [M1 [M2 | M3
PadoThI/KOHTPOJIS
Tect 1
KonTtponbHas pabota
Onpoc 1
Jpyaue popmut (Vrazams)
Beca pesynpTupyrommx 0,5
OLICHOK TEeKYLIUX KOHTpPOJIEH B
HUTOTOBBIX OIIEHKaX
MPOMEXKYTOYHBIX KOHTPOJICH
Beca o1ieHOK TpOMEXKyTOUHBIX 0,5
KOHTPOJI€H B UTOTOBBIX
OIIEHKaX MPOMEKYTOYHBIX
KOHTpOJIEH
Bec urorosoii orteuku 1-ro
MIPOMEKYTOYHOTI'O KOHTPOJISI B

! VueGupiit Momys




PE3YJIbTUPYIOIIEH OIIEHKE
MPOMEKYTOUHBIX KOHTPOJIEH

Bec urorosoii ouenku 2-ro
MPOMEKYTOYHOTO KOHTPOJIS B
pe3YIbTUPYIOIIEH OIIEHKE
MPOMEIKYTOYHBIX KOHTPOJIEH

Bec urorosoii orieHKu 3-10
MPOMEKYTOYHOTO KOHTPOJISI B
PEe3YJIbTUPYIOIIEH OIIEHKE
MPOMEKYTOYHBIX KOHTPOJIEH

Bec pesynbrupyronieii o1ieHKu
MIPOMEKYTOUHBIX KOHTPOJEH B
pEe3YIbTUPYIOIIEH OIICHKE
HUTOTOBOTO KOHTPOJIS

0,5

3a4eT (OLlEHKAa HTOTOBOIO
KOHTPO.151)

0,5
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3. Teoperuuecknii 0JIOK (YKa3zvlearomcs mamepuasivl, HEOOX00UMble 0l 0CB0EHUA YUEOHOU

npoOZpamMmsl OUCUUNIUHDL)

3.1. MaTtepuaJjibl 110 TEOPETHYECKOH YACTH Kypca

3.1.1. Yueonuk(n);

OcHoBHas IuTEepaTypa

1. Galperin L.R., Stylistics, M., Beiciias mkosa, 1977.
2. Gurevitch V.V., English Stylistics, Moscow, 2005.

3. Apnoimpn U.B.,

CruinmncTrka

COBpPEMEHHOT'O

nexoauposanus), JI., Ilpocsemenne, 1981.
4. Apuonbn U.B., Ctunuctuka. CoBpeMeHHBIH aHTIIMHCKHE s3bIK. YUEOHHMK JIJIS BY30B, M.,

H3n.- Bo: dnuaTa, 2016.
5. 3namenckas T.A., Ctwiuctuka anriauiickoro sizeika. OcHOBbI Kypca / Stylistics of the

English Language. Fundamentals of the Course, M3natensctBo: Equtopuan YPCC, 2002.

JlomoyTHUTENbHAS JINTEpaTypa
1. Kukharenko V.A., A Book of Practice in Stylistics, M., Briciias mikoina, 1986.

o M Db

Screbnev Y. N., Fundamentals of Stylistics, M., 1985.

3aHuMarouuxcst tHoctp. Gunonorueit, 2000.

AHTJIINHACKOTO

A3bIKaA

Widdowson H.G., Stylistics and the Teaching of Literature, Longman, 1975.
Verdonk P., Stylistics, Oxford University Press, 2010.

(CtunucTrka

borun I'.1., MeTtononoruueckoe mocodbue 1Mo MHTEPHPETANNHA XYI0KECTBEHHOTo Tekcra: Jlis

6. Koconoxkuna JI.B., [IpakTuyeckasi CTHIMCTHKA aHTJIMMCKOTO S3bIKA: aHAJINU3 XY10)KECTBEHHOTO

tekcra, U3marensctBo: Mapt, 2004.




7. Pasunkuna H.M., ®yHKnMOHalbHAs CTHIMCTHKA: Ha Marepuane aHIIIMHCKOIO M PYCCKOTO
s136IK0B, M3maTenscTBo: M., Beiciias mxkoita, 2004.

8. Koxuna M.H., Ctunmctrdeckuii cioBapb pyccKoro si3bika (DJIeKTPOHHBIH pecypc).

9. Collins Cobuild Essential English Dictionary. London, 1996.

10.Scott, A. F. Current Literary Terms. A Concise Dictionary of Their Origin and Use. London,
1965.

11.MoctkoBa C.f., CmbikamoBa JI.A., UepnsBckas C.II. English Literary Terms. JI., U3n-Bo
«IIpocsemienuey, 1967.

12.Hornby, A.S. Oxford Advanced Learner’s Dictionary of Current English.

13.bapkoBckas, H.B. TepMHHOIOrHYECKUIT MHUHMMYM W PEKOMEHIAIMH JUISI CAaMOCTOSTEIbHOMN
paboTel Mo Kypcy «BBemenue B nmteparypoBenenue». ExarepunOypr, W3n.-Bo Ypanbckoro

yHuBepcutera, 2003.

3.1.2. Kypc aekumii;
3.1.3. Kparkue KOHCIIEKTHI JIEKIUI;

3.1.4. Taoccapuii/ TepMHHOJIOTHYECKHH CI0BAPD;
GLOSSARY OF LITERARY AND STYLISTIC TERMS

Aesthetic function — Greek aistheticos, perceptive; aisthanesthai, to feel, or to perceive.
Connected with the appreciation or criticism of the beautiful. Aesthetics is the philosophy of fine

arts. (CLT)

Alliteration (L. ad “to +lit(t)era “letter””) — a phonetic stylistic device; a repetition of the same
consonant at the beginning of neighboring words or accented syllables. (ELT)

Allusion (L. alludere “to allude”) - a hint at something, presumably known to the reader,
frequently from literature, history, bible or mythology. (ELT)

Anadiplosis (Gr. “doubling”) — a repetition of the last word or any prominent word in a
sentence or clause at the beginning of the next, with an adjunct idea. See framing, repetition. (ELT)

Analogy - Greek analogia, proportion. The process of reasoning from parallel cases (in its
logical sense). In the literary way, it is the description of something known in order to suggest in
certain respects something unknown. An analogue is a word or thing bearing analogy to, or

resembling, another. (CLT)



Anaphora (Gr. Anaphora “‘carrying back™) - a phonetic stylistic device; the repetition of
words or phrases at the beginning of successive clauses, sentences or lines. (ELT)

Anticlimax (Gr. Anti “against” + climax “ladder”) — slackening of tension in a sentence or
longer piece of writing wherein the ideas fall off in dignity, or become less important at the close.
(ELT)

Antithesis (Gr.) — an opposition or contrast of ideas expressed by parallelism of strongly
contrasted words placed at the beginning and at the end of a single sentence or clause, or in the
corresponding position in two or more sentences or clauses. A. is often based on the use of
antonyms and is aimed at emphasizing contrasting features. (ELT)

Antonomasia (Gr. “naming instead”) — 1. A figure of speech close to metonymy, which
substitutes an epithet, or descriptive phrase, or official title for a proper name. 2. The use of a proper
name to express a general idea. (ELT)

Aposiopesis (Gr. Aposoipan “to be quite silent”). The sudden breaking off in speech, without
completing a thought, as if the speaker was unable or unwilling to state what was in the mind. (ELT)

Archaism (Gr. Arcaios “ancient”) — Ancient or obsolete word, or style, or idiom gone out of
current use. (ELT)

Archetype - Greek archetupon, pattern, model. The original pattern, from which copies are
made; a prototype. In his Contributions to Analytical Psychology, Jung, the psychologist makes a
distinction between collective consciousness (the acceptable dogmas and ‘isms’ of religion, race and
class), and those predetermined patterns and archetypes in the collective unconscious. These
archetypes are inherited in the human mind from the typical experiences of our ancestors — birth,
death, love, family life, struggle.

These experiences, to give unity to a diversity of effects, are expressed in myths, dreams,
literature. Writers use archetypal themes, and archetypal images. (CLT)

Assonance (L. assonare “to respond”). A phonetic stylistic device; agreement of vowel
sounds (sometimes combined with likeness in consonants). (ELT)

Asyndeton (Gr. A ‘not’ + syndetos “bound together”). The deliberate avoidance of
conjunctions. (ELT)

Chronotop — the interrelation of time and space in the text of the emotive prose. (RT)

Climax (gradation) — (Gr. klimax “ladder”) — a figure in which a number of propositions or

ideas are set forth in a series in which each rises above the preceding in force. (ELT)



Climax — The highest point of an action in a story; culmination preceding the denouement.
(ELT)

Cohesion — tendency to unite from Latin cohaesus, stuck together (CE)

Colloquialisms — words that occupy an intermediate position between literary and non-
literary stylistic layers and are used in conversational type of everyday speech. (awfully sorry, a
pretty little thing, etc.). Latin colloquium, from colloqui, to speak together. Pertaining to words
peculiar to the vocabulary of everyday talk. (CLT, ELT)

Composition — The arrangement and the disposition of all the forms of the subject matter
presentation make up the composition of the literary text. (ELT)

Concept — an idea, esp. an abstract idea, a theoretical construct within some theory from
Latin conceptum, something received or conceived. (CE)

Connotation - Latin connotare, to mark together. Connotation is the implication of something
more than the accepted or primary meaning; it refers to the qualities, attributes, and characteristics
implied or suggested by the word. From its plain meaning and its sound the word may have
associations, images, echoes, impressions. Poetry in particular makes full use of connotations, and
creates wider ripples of meaning in the mind of the responsive reader. (CLT)

Context - Latin contextus, from contexere, to weave together. Those parts of a work of
literature which precede and follow a given word, phrase or passage. Such words or phrases, to be
properly understood or judged, should be read in their context. (CLT)

Contrast - Late Latin contrastare, to stand against. The juxtaposition of images or thoughts to
show striking differences. (CLT)

Denotation - Latin denotare, to set a mark on, to point out, specify, designate. The meaning
of a term excluding the feelings of the writer; the literal and factual meaning of a word. In logic, the
aggregate of objects that may be included under a word, compared with connotation. (CLT)

Denouement (catastrophe) — The unwinding of the action; the events in a story or play
immediately following the climax and bringing the action to an end. (ELT)

Description — The presentation of the atmosphere, the scenery and the like of the literary
work. Latin describere to write down, copy. In a literary work, description presents the chief
qualities of time and place, and creates the setting of the story. (CLT)

Detail (poetic) — The part selected to represent the whole, both typifying and individualizing
the image. A detail may be directly observed and directly expressed feature or an image or
represented in an association with some other phenomenon. (ELT)

Dialect — Words and expressions used by peasants and others in certain regions of the

country: baccy (tobacco), unbeknown (unknown), winder (window), etc. Greek dialectos, from

dialegesthai, to discourse. The language of a particular district or class. (ELT, CLT)



Dialogue — The speech of two or more characters addressed to each other. Greek dialogos, a
conversation; dialegesthai, to discourse. A conversation between several people. A literary work in
the form of a conversation; when joined to action the dialogue becomes a drama. The recent use of
the word dialogue denotes an exchange of views and ideas between people or parties of different
oinions, e.g., Roman Catholics and Protestants. (CLT)

Drama - Greek drama, a deed, action on the stage, from dran, to do, act. Latin dramatis
personae, characters of the play. Stage-play. The composition and presentation of plays. (CLT)

Dramatic (interior) monologue — The speech of the narrator as his own protagonist or the
character speaking to himself when he is alone but addressing the audience in his imagination.
(ELT, CCPA)

Ellipsis - Greek elleipsis; elleipen, to fall short, deficiency. The omission in a sentence of one
or more words, which would be needed to express the sense completely. (CLT)

Emotive connotation — An overtone or an additional component of meaning expressing the
speaker’s attitude, his feelings and emotions. (AR)

Epiphora — repetition of the final word or word-group. E.g. “I wake up and I am alone, and |
walk round Warlley and I am alone, and I talk with people and I am alone” (J.Braine). (AR)

Epithet — Greek epitheton, attributed, added; epi, on, tithenai, to place. An adjective
expressing a quality or attribute considered characteristic of a person or thing. An appellation or a
descriptive term. (CLT)

Exposition (setting) — Latin exposition-(em), a showing forth. Giving the necessary
information about the characters and the situation at the beginning of a play or novel. (CLT)

Fairy tales — Stories of mythical beings, such as fairies, gnomes, pixies, elves, or goblins.
Such tales are found in the folklore of many countries and were handed down by word of mouth.
(CLT)

Figure of speech — Any of the devices of figurative language, ranging from expression of the
imagination to deviation from ordinary usage for the sake of ornament. Quite a number of figures of
speech are based on the principle of recurrence. Recurrent may be elements of different linguistic
layers: lexical, syntactic, morphological, phonetic. Some figures of speech emerge as a result of
simultaneous interaction of several principles of poetic expression, i.e., the principle of contrast and
recurrence; recurrence+ analogy; recurrence+ incomplete representation. (CLT, AR)

Falling action — the part of a play or a novel, which follows the climax. (CLT)



Folklore — Old English folc, Middle English folk, people. The beliefs, tales, legends, songs,
sayings of a people handed down by a word of mouth. It includes the traditional customs,
ceremonies and ways of life; and the study of them. The term was first introduced by W.J.Thoms in
the Athenaeum in 1846. (CLT)

Folk tale - Old English folk, Middle English folk, people. A popular story handed down by
oral tradition or written form from much earlier days. This term covers a wide range material from
myths to fairy-tales. (CLT)

Framing (ring repetition) — A kind of repetition in which the opening word is repeated at the
end of a sense-group or a sentence (in prose), or at the end of a line or stanza (in verse). Framing is
of special significance in poetry, where it often adds to the general musical effect: “Roll on, thou
deep and dark blue Ocean — roll!” (Byron). (CLT)

Functional style — A system of expressive means and vocabulary, answering the needs of a
certain sphere of human activity. (ELT, CCP)

Genre — French, from Latin gener -, stem of genus, birth. Kind, style. A literary type, such as
epic, lyric, tragedy, comedy. From the fifteenth century to the eighteenth, the various genres showed
marked differences, which were accepted by the writers of the time. (CLT)

Hyperbole - Greek huperbole, overshooting; from huperballain, to throw beyond, to exceed;
huper, over, ballein, to throw. Exaggeration, for the purpose of emphasis. (CLT)

Idea (message) — the underlying thought and emotional attitude transmitted to the reader by
the whole poetic structure of the literary text. (AR) Latin mittere, missum “to send”. The main idea
of a piece of art. A literary work carries the message not in a straightforward way but through the
characters, events and the author’s conceptions. (AR, CLT)

Image — a mental picture or association of ideas evoked in a literary work, esp. in poetry.
(CE)

Imagery (tropes) -Figurative language intended to evoke a picture or idea in the mind of the
reader; figures of speech collectively. (ELT) Latin imago, image; imitari, to imitate. (CLT)

Imitation style — A style based on a sparing use of obsolete and archaic words and
constructions and the avoidance of anything obviously modern to convey the flavour of the epoch.
(AR)

Implication — a certain undercurrent of meaning revealing the author’s attitude, the author’s

message realized in word connotations. (AR)



Incomplete representation - an aesthetic principle of re-creating an object or phenomenon of
reality by selecting out of infinity of features pertaining to the object only those which are most
characteristic. (AR)

Intertextuality - is the interrelation of the texts of the present and preceding cultures
(citations, reminiscences, fragments and formulas of realia, idioms, etc.) (GLT); the interrelation of
the author, the text and the reader’s thesaurus or the vocabulary of texts familiar to the reader.
(Tonoumn, 1996, KMI)

Introduction — Latin introducere, from ducere, to lead. An essay, sometimes a poem, which
prepares the way for a literary work, “stating what it is to contain, and how it should be executed in
the most perfect manner” (Johnson, CLT)

Invariant — an entity or quality that is unaltered by a particular transformation of coordinates.
(CE)

Jargon — Old French jargon, warbling of birds, chatter, talk. Unintelligible words;
barbarisms or debased language. A way of speech full of unfamiliar terms; the vocabulary of
science, profession, or art. (CLT) Jagonisms (cantisms). Words used within certain social and
professional groups. (AR)

Lacuna. Latin, lacuna, a ditch, a pool. In a metaphorical sense, a gap, a deficiency. A hiatus,
a blank or defect in a manuscript or book. (CLT)

Leit-motif, -iv (G. leit- “leading” + motiv “motive”) — nefitmoTuB. The word was coined as a
musical term, but is often used with a non-musical significance. It is applied to the theme associated
throughout a literary composition with a certain person, situation or sentiment. (ELT)

Literary (poetic) time — time conditioned by the laws of the narrative and the work’s content.
(ELT)

Litotes - Greek litos, plain, meager. An ironically moderate form of speech. Sometimes a
rhetorical understatement, in which a negative is substituted for the positive remark. ‘A citizen of
no mean city’ for ‘a great city’. (CLT)

Local colour - Writing in which the scene set in a particular locality plays an unusually
important part. The use of local colour in the English novel developed in the nineteenth century. The
Brontes set their novels in Yorkshire; George Eliot placed hers in Warwickshire. (CLT)

Lyric (poetry) — Greek luricos, singing to the lyre; a lyric poet. Originally a song intended to

be sung and accompanied on the lyre. The meaning has been enlarged to include any short poem



directly expressing the poet’s own thoughts and emotions. The ballad, ode, elegy, and sonnet are
special forms of the lyric. (CLT)

Metaphor (metaphoric) — Greek metaphora, transference; meta, over, pherein, to carry. The
application of a name or a descriptive term to an object to which it is not literally applicable. An
implied comparison. It is based on the idea of the similarity in dissimilars. (CLT)

Metonymy - Greek metonumia, expressing change, name-change. The substitution of the
name of an attribute of a thing for the name of the thing itself, as crown for king, city for inhabitants,
Shakespeare for Shakespeare’s plays. (CLT)

Narration (narrative) — (L. narrare “to tell”) — A form in which a story is told by relating
events in a sequence of time. (ELT)

Onomatopoeia — (Gr. onomatopoiia “word-making”) A phonetic stylistic device; the use of
words in which the sound is suggestive of the object or action designated: buzz, cuckoo, bang, hiss.
E.g., “And now there came chock-chock of wooden hammers.” (ELT)

Oxymoron — (Gr. oxys “sharp” + moros “foolish”. A figure of speech consisting in the use of
an epithet or attributive phrase in contradiction to the noun it defines. Ex.: Speaking silence, dumb
confession... (Burns)

Parable — Greek parabole, comparison, putting beside; from paraballein, to throw beside. A
short, simple story setting forth a moral lesson. The Prodigal Son and the Good Samaritan, parables
of Christ, are, perhaps, the most famous examples. (CLT)

Paradox — Greek paradoxos, contrary to received opinion or expectation. A statement which,
though it seems to be self-contradictory, contains a basis of truth. A statement conflicting with
received opinion or belief. A paradox often provokes the reader to consider the particular point
afresh, as when Shakespeare says, “Cowards die many times before their deaths”. (CLT)

Paragraph — (Gr. para “beside” + grapheio “I write””) A distinct part of writing, consisting of
one or several sentences; a portion or section which relates to a particular point and is generally
distinguished by a break in the lines. (CLT)

Parallelism - (Gr. parallelos “going beside”). A syntactic stylistic device; specific similarity
of construction of adjacent word groups equivalent, complimentary, or antithetic in sense, esp. for
rhetorical effect or rhythm. (ELT)

Periphrasis — (Gr. peri “all round” + phrazein “to speak™ A figure of speech; the use of a
longer phrasing with descriptive epithets, abstract general terms, etc., in place of a possible shorter

and plainer form of expression, aimed at representing the author’s idea in a roundabout way. (ELT)



Personification — (L. persona “person”). A figure of speech whereby an inanimate object or
idea is given human characteristics. (ELT)

Plot (plot structure) — French complot, conspiracy. In Aspects of the Novel, E. M. Forster
says: A story is a narrative of events arranged in time sequence... A plot is also a narrative of
events, the emphasis falling on causality. (CLT)

Poeticisms — words used exclusively in poetry and the like. Many of these words are archaic
or obsolete, such as whilsome (sometimes), aught (anything), ne (no, not), haply (may be), etc. (AR)

Poetic structure — the cohesion of the two layers, i.e., of the strictly verbal and the
supraverbal constitutes what is known as the poetic structure of the literary text. (AR)

Polysyndeton — (Gr. poly “many” + syndetos “connected”). Repetition of conjunction in
close succession, as of one connecting homogeneous parts, or clauses, or sentences; opposed to
asyndeton. E.g., “And in the sky the stars are met, and on the wave a deeper blue, and on the leaf a
browner hue, and in the heaven that clear obscure...” (Byron) (ELT)

Precis — (Fr. “precise”). A compressed and condensed statement of the substance of long
series of communications or of a narrative. (ELT)

Professionalisms — Characteristic words and phrases used within the sphere of a particular
profession. In fiction P. are used in to mark the speech of a character with certain peculiarities. They
are used mostly figuratively, hence they should not be confused with technical words. E.g., “Will
she stay the course?” about Fleur in The White Monkey, using the expression referring to horse -
racing. (ELT, CCP)

Pun (paronomasia, a play on words) — (It. Puntiglio “fine point”). The humorous or ludicrous
use of a word in more than one sense; a play on words. E.g., “When I am dead, I hope it may be
said: “His sins were scarlet, but his books were read”. Here the pun is based on two homophones,
read and red. (ELT)

Realia — real-life facts and material used in teaching. [C20 from neuter plural of Late Latin
realis; see real]. (CE)

Recurrence - repetition, events, things happening frequently, regularly. (OALDCE)

Repetition (reiteration) — Latin repetere, to try again, from petere, to seek. One of the basic
devices of art. It is used in musical composition, painting, poetry, and prose. Repetition sets up a
tide of expectation, helps to give unity to a work of art. In poetry, devices based on repetition are the

refrain, the repetend, alliteration, assonance, rhythm, and the metrical pattern. (CLT)



Reported (represented) speech - the form of utterance, which conveys the actual words or
thoughts of the character through the mouth of the writer but retains the peculiarities of the
speaker’s mode of expression. (Galperin, 1977)

Rhythm — Greek rhythmos, Latin rthythmus, measured motion, rhythm, cognate with rhein, to
flow. Rhyme is identity of sound between two words extending from the last fully accented vowel to
the end of the word, as in fair, chair, or smite, write, or ending, bending. (CLT)

Rising action with complications (story) — the part of the plot, which represents the
beginning of the collision (conflict) and the collision itself. (AR) The development of the story, and
the obstacles and dangers that the participants encounter. (ATA)

Simile — (L. similes “like”). A figure of speech, which draws a comparison between two
different things in one or more aspects; an imaginative comparison. (ELT)

Slang (slangy word) — Words and phrases in common colloquial use, in some or all of their
senses being outside of the literary language, but continually forcing their way into it. It is opposed
to standard English. S. is often humorous, witty and adds to the picturesqueness of the language.
(ELT)

Soliloquy — (L. solus “alone” + loqui “to speak”) Thinking aloud on the stage; speech recited
by a character in a play regardless of the presence of other characters. (ELT)

Sonnet — (It. Sonetto) A poem of 14 verses confined to a single theme and closely connected
metrically by an interlocking scheme. The lines of a S. are grouped either into an octave and a sestet,
or into three quatrains and a couplet. (ELT)

Stream-of-consciousness technique — is a technique for revealing thoughts and feelings
flowing, in perpetual soliloquy, through the mind of the character. (ELT)

Style — Latin stilos, a pointed instrument for writing on waxed tablets; also, way of writing.
The effective use of language, especially in prose, whether to make statements or to rouse emotions.
(F.L. Lucas, CLT, CCPA)

Stylistic reference is the usage of words preferably used in a certain functional style and
conditioned by the respective sphere of activity. (AR, CCP51)

Supraverbal (poetic) layer of the literary text comprises plot, theme, composition, genre,
style, images, which, nevertheless, entirely revealed in verbal sequences. (AR)

Surface (plot) layer - is the theme of a literary work, which allows of a schematic

formulation, such as: “this is a story of race discrimination in the USA” and the like. (AR)



Suspense (retardation) — (L. suspended). A device to produce a state of uncertainty, usually
with anxiety or expectation. The deliberate sustaining of anticipation by means of postponement; the
retarding of the satisfaction of knowing how it all comes out. (ELT)

Synecdoche — (Gr. synecdoche). A figure of speech, alike to metonymy, by which a part is
put for the whole, or the whole for a part, or an individual for a class, or an indefinite number for a
definite one, or singular for plural. (ELT)

Synonym — (Gr. synonymos “synonymous”). One or two words or more words or phrases
having the same or nearly the same essential meaning, but suitable to different contexts. (ELT)

Synopsis - Greek sunopsis, sun, with, together, opsis, a view. A collective or general view of
any subject; a summary. (CLT)

Tale — Anglo-Saxon talu, speech, number. A fictitious narrative, told in prose or verse. It is
often simple in theme, skillful in presentation. The term, usually synonymous with short story, can
refer to a novel for example: A Tale of Two Cities by Dickens. (CLT)

Theme - Greek thema, proposition, from tithenai, to put. The subject, on which one speaks;
the term is more often used to indicate its central idea. (CLT)

Trope - Greek tropos, turn, way; trepo, turn. The figurative, elaborate use of word. The tem
is applied to metaphor, simile, personification and hyperbole. Tropes could be employed in forms of
irony. (CLT)

Understatement (meiosis) - Greek meiosis, lessening. The use of understatement to give the
impression that a thing is less in size and importance than it really is. Often applied in the negative
form illustrated under litotes. It is commonly used in colloquial English. “That was some opera”.
(CLT)

Vulgarism - Latin vulgaris, from vulgus, the common people. A vulgar, unrefined way of
speech closely connected with slang and colloquialism. (CLT)

Zeugma - Greek zeugma, band, bond, from zeugnumi, I yoke. A figure of speech by which a
verb or an adjective is applied to two nouns, though strictly appropriate to only one of them. (CLT)
Use of a word in the same grammatical relation to two adjacent words in the context: one
metaphorical and the other literal in sense. E.g., “And the boys took their places and their books”

(Dickens). (ELT)

4. @oHIBI OUEHOYHBIX CPEACTB (VKA3bIGAIOMCA MAMEPUAIbl, HE0OXo0umble 0711 HPOBEPKU

YPOGHA 3HAHUIL 8 COOMBEMCMBUL C COOEPHCAHUEM YUEOHOU NPOZPAMMbL OUCUUNTUHDL).



4.1. IlnaHbl NPAKTHYECKUX U CEMHUHAPCKHUX 3aHATHI

[1naHbl MpaKTUYECKUX U CEMUHAPCKUX 3aHATHIA COOTBETCTBYIOT TEMaM JUCIUTUIHHBI.

s pa3paboOTKH TUTAHOB MPAKTHYECKUX U CEMHUHAPCKUX 3aHATHH MO CTUIMCTUKE YYHTHIBAIOTCS

CIIETyIOINE TEMBI:
¢OCHOBBI CTHJIUCTHKH U €€ NpeaMeT: BBeenue B peiMeT, OCHOBHbIE TEPMUHBI U TIOHSATHS.

o ®doHernyeckas CTUIMCTUKA: AHAIN3 3BYKOBOTO O(DOPMIICHHS TEKCTa, POJIb 3BYKOBBIX 3(h(pekToB
B CO3JIJaHUU CTHJINCTUYECKOTO Y deKTa.

o Jlexcuueckas crwincTuka: V3ydeHune CTHIEBBIX OCOOCHHOCTEH CIIOB W CIIOBOCOUYCTAHHIA,
HCIOJIb30BaHUE JIEKCHUECKHUX CPEICTB JUIsl CO3/IaHUSI HYKHOTO BII€YATICHUS.

e ['pammaTuyeckass CTWIMCTHUKA: PaccMOTpeHHME  CTWJIEBBIX  OCOOCHHOCTEH  pa3IUYHBIX
IrpaMMAaTHUYECKUX KOHCTPYKLMH U UX BIUSHHE HAa BOCIIPUITHE TEKCTA.

e (CuHrakcuueckass CTwiMCcTUKa: WM3yueHne OCOOCHHOCTEH CTPYKTYphl TPEUIOKEHUH, HUX
PUTMHUYECKOTO U JIOTUYECKOTO TOCTPOCHHUSI.

e (CemaHTHYeCKasl CTHJIMCTHKA: AHAIN3 3HAYCHUS CIIOB U BBIPAKEHHUHM B KOHTEKCTE U UX BIIHSHHE
Ha o0pa3 Tekcra.

e Putopuyeckass cCTWIMCTUKA: M3yueHue mNpUEMOB PUTOPUKH, HCIOJIB30BAHUE Pa3TUUHBIX
Ccroco00B BO3/ACHUCTBUS Ha ayAUTOPHIO.

e TekcroBas CcTWIHCTHKA: AHaAIU3 CTHWIMCTUYECKUX OCOOCHHOCTEW LEJIOro TEKCTa, BKIOYast
KOMITO3ULINI0, MOTUBALIMIO U XYJI0°)KECTBEHHBIE TTPHUEMBI.

e CTWIMCTHYECKUM aHaIU3 TEKCTOB Pa3lIMYHbIX kaHpoB: [IpruMeHeHue MOJyYEeHHBIX 3HAHUHN K
aQHAJIN3Y TEKCTOB Pa3IMYHBIX JKAHPOB (IMyOJMIUCTHKA, XYJOXKECTBEHHAs JIUTEpaTypa, HayyHble

TEKCTHI U T. [1.).

4.2. Boripocs! 1 3aJaHMA /I CAMOCTOATEIbHOH PadoThI CTY/IEHTOB

1.Stylistics as a branch of linguistics, its aims and tasks. Different branches of stylistics.

2. Language as a system. The notion of the "norm". Stylistic function(s).

3. Semantic structure of a word. The interrelation of different meanings as a factor of style.

4. Stylistic differentiation of the English vocabulary. Literary and non-literary layers, stylistic
functions of different groups of literary, neutral and non-literary layers.

5. Stylistic phraseology; usual and occasional PU, their stylistic functions in the text.

6. Stylistic semaciology. Tropes and figures of speech. Stylistic functions of imagery.

7. Lexical stylistic devices based on the interrelation of 2 logical meanings.



8. Lexical SD: interrelation of logical and emotive meanings.

9. Lexical SD: interrelation of logical and nominal meaning.

10. Lexical SD: interrelation of logical and phraseological meaning.

11. Syntactical SD (economy of language elements).

12. Syntactical SD (redundancy of language elements).

13. Syntactical SD (replacement of language elements).

14. Lexico-syntactical SD (analogy and recurrence of language elements).

15. Lexico-syntactical SD (contrast and recurrence of language elements).

16. Stylistic grammar. Transposition of LGC as a factor of style.

17. Stylistic functions of articles, plural number and genitive case of a noun.

18. Stylistic functions of the categories of an adjective.

19. Stylistic functions of the categories of a verb.

20. Stylistic functions of an adverb.

21. Types of narration and compositional forms.

22. The functional stylistics and the functional styles, general definition, different
classifications of FS. The FS arousing discussion and controversy.

23.The Belles Lettres Style (different registers, language markers, stylistic functions).

24. The Scientific Functional Style (different registers, language markers, stylistic functions).
25. The Publicist Functional Style (different registers, language markers, stylistic functions).
26. The Style of Official Letters (different registers, language markers, stylistic functions).

27. The Newspaper Functional Style (different registers, language markers, stylistic functions).
28. Colloquial speech; its main stylistic markers and functions. Different points of view on
colloquial speech.

29. Phonetic stylistics: sound instrumentation of the text; phonetic EM and SD. English
versification.

30. Graphic EM and SD.

31. The morphemic level of stylistic analysis; different means of morphemic foregrounding.
32. Text in speech communication; its categories and features.

33 Semantic structure of the text; text categories.

34. A paragraph and a supraphrasal unity.

4.3. llepeyeHb IK3aMeHALIMOHHBIX BONPOCOB



1. Stylistics as a branch of linguistics, its aims and tasks. Different branches of stylistics.

2. Stylistic function notion. Semantic structure of a word. The interaction of different meanings as a
factor of style.

3.Stylistic classification of the English vocabulary. Neutral, common literary and common
colloquial vocabulary.

4. The category of variation. Tropes and figures of speech.

5. Stylistics of language and stylistics of speech.

6. Phonetic expressive means and stylistic devices.

7. Lexical stylistic devices based on the interaction of dictionary and contextual meanings.

8. Lexical SD based on the interaction of logical and emotive meanings.

9. Lexical SD based on the interaction of logical and nominal meanings.

10. Lexical SD based on the interaction of primary and derivative logical meanings.

11. Syntactical EM and SD.

12. Functional stylistics and the functional styles: general definition, different

classifications of FS.

13. The Belles Lettres Style (different registers, language markers, stylistic functions).

14. The Scientific Prose Functional Style (different registers, language markers, stylistic functions).
15. The Publicistic Functional Style (different registers, language markers, stylistic functions).

16. The Style of Official Documents (different registers, language markers, stylistic functions).

17. The Newspaper Functional Style (different registers, language markers, stylistic functions).

4.4. OGpa31ibl 5K3aMEHaIMOHHBIX OMIIETOB

oy BIIO
POCCHIMCKO-APMSIHCKHI (CJIABIHCKUI) YHUBEPCUTET
UHCTUTYT OUJIOJOI MU Y MEXKYJIBTYPHBIX KOMMYHUKALAN
2024-2025 yu.r.
IT cemectp
Hanpasnenue «JIuHrBUCTHKAY
Juctmmunaa: CTHIMCTHKA
Kypc: 4
9K3aMeHAIMOHHBIN OMteT Ne 1

1. Stylistics as a Branch of Linguistics. Its Aims and Tasks. Different Branches of Stylistics
2. Stylistic Classification of the English Vocabulary



3aB.xadenpoii CumonsiH A A.
IIpenonasarens Capunsia M.C.
Aara:

oy BIIO
POCCHMCKO-APMSIHCKHM (CJIABSIHCKWUI) YHUBEPCUTET
MHCTUTYT ®UJIOJIOTUN Y MEXKYJIbTYPHBIX KOMMYHUKALIUI
2024-2025 yu.r.
IT cemectp
Hanpasnenue «JIuHrBuCTHK2
Juctunnuna: CTunucTuka
Kypc: 4
JK3aMeHAllMOHHbII Oniiet Ne 2

1. The Semantic Structure of a Word. Denotative and Connotative Meanings
2. Phonetic Expressive Means and Stylistic Devices

3aB.kadenpoii CumonsiH A A.
[IpenonaBarens Capunsia M.C.
Jara:

5. MeTtoanm4ecKuii 0JI0K
5.1. MeToauka npenoaBaHus

MeTtonuka mpenojaBaHus CTHJIMCTUKHA aHTJIMHACKOTO sI3bIKa BKIIIOYAET B CeOsl Psii OCHOBHBIX IIaroB
Y TIOJIX0JI0B, KOTOPBIE MOMOTAIOT CTYACHTaM MOHSTh, aHAIU3UPOBATh U PUMEHSTh CTUJIUCTUUECKUE
MPUEMBI B aHIJIMICKOM TE€KCTe. BOT HECKOIBKO KIHOYEBBIX AJIEMEHTOB 3TOM METOAMKHU:

e TeopeTnueckoe oOy4yenue: BBeneHre OCHOBHBIX MOHSATHI U TEOPUI CTUITHCTUKY.

e AHanmmu3 TekcToB: Ilocie TeopeTnyeckoro BBEACHHS IMEPEXOJ K aHAIM3Y TEKCTOB Pa3HBIX
CTHJIEH ¥ >KaHPOB, YTOOBI CTYJAEHTHl CMOIJIM BHUAETh, KaK CTHJINCTHUYECKHE IPUEMBI
UCIOJIBb3YIOTCS HAa IPAKTHKE.

e UnTepauctuniauHapHocTh: [loquepkuBanne CBSA3U CTHIIMCTHKHU C IPYTMMHU 00JacTAMHU S3bIKa,
TaKMMH KaK JIEKCHKa, FPaMMaTHKa U CEeMaHTHKa.

DddexTrBHAS METOIMKA MPENOIaBaHUsl CTHIUCTHKH aHTJIMHCKOTO SI3bIKa KOMOMHHPYET TEOPHIO H
MPaKTUKY, a TAKXKE CTUMYJIUPYET KPUTHUECKOE MBIIIUIEHUE U TBOPUYECKOE TPUMEHEHHE MOTYYEHHBIX
3Hanuil. [lo 3aBepiieHUM Kypca 3HaHUS CTYJIEHTOB OLICHMBAIOTCS Yepe3 YCTHOM MOJYJb, KOTOPbIA
MIO3BOJISIET MPOBEPUTH YCBOCHHE MaTepHalla U YPOBEHb €r0 OCBOCHHMS. 3aKIIOYUTEIBHBIM 3TalloM
SBJISICTCST YCTHBIM 9K3aMeH, MPEACTABISIONMN co00i (QUHATBHYIO TPOBEPKY 3HAHHWM, a TaKke

CIIOCOOHOCTh CTYACHTOB IPHUMCHATH ITOJYUYCHHBIC 3HAHUSA B IIPAKTUYCCKUX CUTYyalUAX.



S5.1.1.Meroanueckne pPeKOMEHJALMM /UIA CTYICHTOB IO MOANOTOBKE K CEMHHAPCKHM,
NPAKTHYECKHUM HJIH J1a00pPaTOPHBIM 3aHATHAM, 0 OPraHU3alMU CAMOCTOATEIbHOM

paﬁoTbl CTYACHTOB IIPHA U3YYCHHUH KOHerTHOﬁ AUCIUIIJIMHBI.

[TonroroBka K CEMHUHAPCKUM M TPAKTUYECKUM 3aHATHUSAM IO CTHIMCTUKE AHTJIMHACKOTO S3bIKA
BKJIFOYaeT B ce0sl aKTUBHOE YTEHHE M CaMOCTOATEIIbHOE UccienoBanue. [lepes KaKabIM 3aHATHEM
CTyZICHTaM CIJIeyeT YCBOHWTH TEOPHUIO, BHUMATEIHFHO YHTAaTh HA3HAYCHHBIC TEKCTHI W 00Opamarhb
BHUMAaHHE Ha CTHWJIMCTHYECKHE OCOOCHHOCTH, TaKHME€ KaK BBIOOpP JIEKCHKH, UCIIOJb30BaHUE (UTYP
peyn ®  CTpyKTypa mpemiokeHud. CTyIeHTBI MOTYT  CaMOCTOSTEIbHO  HCCIIEOBATh
JIOTIOJTHUTENIBHBIC MaTEpPHAbl 10 HHTEPECYIOUIMM HMX TeMaM B CTUJIMCTHKE, TaKWe KaK KHUTH,
CTaThH, OHJIAH-PECYPCHI WIN BUCOICKIIMH. JTO MIOMOXKET CTyACHTaM dPHEKTUBHO MMOATOTOBUTHCS

K 3aHATHAM IO CTUWIMCTUKE U YIIYUIIUTb CBOU HABbIKH CaMOCTOSITEILHOM pa6OTI)I.
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